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THE WESTERN REGIONS STUDIES Nel. 2019

ichean illustrations the primarily religious content shifted to legends and historical stories reflecting tem—
poral life pleasure becoming more literary and amusing. The Uyghurs used to worship Manicheism as the
official religion while Manichean illustration reached its zenith. As they funded Manichean illustrations
with the treasury the illustration began to serve the royal court. In addition the miniature painting flour—
ished in Central Asia and the western region of China leading the shift of illustration art from religious
art to secularised art for royal palace. The shift probably laid the foundation for the later prosperity of Per—
sian miniature.
Keywords: Central Asia; Western Region of China; the Uyghurs; Manicheism; illustration art;

secularisation; royal court art

Interpreting the Principle of Classic Persian Painting Theory Qanin al-suvar  Jia Fei (104)

Abstract: Persian painting has a long history and many works. However there are few relevant the—
oretical texts and studies found about Persian painting before modern times. The Qaniin al-suvar written by
the literati and court painter Sadiq Big during Safavid dynasty of Iran can be considered as the first theo—
retical text about Persian painting and it’s an important resource to study about the origin and develop—
ment of Persian painting. The Qanan al-suvar includes the ideals of painting reasons for writing this trea—
tise making and handling brush  basic designs and binding of colors. It is one of the earliest historical
materials proposing “seven basics ( design) ” of Persian painting. This article is translated directly from the
original Persian text. Two works of Sadiq are attached to further explain some painting principles appeared
in the article.

Keywords: Qanin al-suvar; Persian Painting; Sadiq Big

Review on the Shading and Highlighting Techniques of Hinduka Duan Nan ( 119)

Abstract: Shading and Highlighting techniques of Hinduka refer to a colouring method of Ancient
Indian paintings. Recordings of this technique can be found in both Chinese translated Buddhist texts and
Sanskrit texts while Ajanta Caves preserve a number of murals painted with the technique. The article
studies on the above literature and murals indicating three different patterns of the technique in manifes—
tation with further stretch to the comparison of paintings from Kizil Caves Mogao Caves and shaded
and highlighted paintings of Southern and Northern Dynasties and Tang Dynasty with Ancient India paint—
ings.

Keywords: Shading and Highlighting techniques of Hinduka; Chinese translated Buddhist texts;

The achievement and preliminary study on the excavation during 20152018
at Jirentai Goukou site Nileke County Xinjiang China
Wang Yonghgiang; Yuan Xiao; Ruan Qiurong ( 133)

Major discoveries of the excavation at Husta Wenquan County Xinjiang China
Jia Xiaobing ( 139)

The discovery and preliminary study on the excavation at Dungucheng site
of Tang Dynasty Qitai County Xinjiang China Ren Guan; Rong Tianyou ( 142)

Brief report on the “Summit of Silk Road Civilization” at Beijing University Liu Zifan ( 146)
Report on the Summit of the 90 years anniversary for the Chinese Northwest

Scientific Expedition in Xinjiang Liu Changxing ( 150)
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